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Program of Events 


1:00 P.M. - 4:30 P.M. Presentation by the Puerto Rican Cuatro 
Project: Photographic exhibits, lecture, 
video documentary, workshops. 

2:30 P.M. - 4:00 P.M. Live performances by community musicians 

4:30 P.M. - 5:30 P.M. Concert: Alvin Medina and his group 

5:30 P.M. - 7:00 P.M. "Tropical" Dinner Break 
Main Concert 


7:00 P.M. - 8:30 P.M. Reading: Juan Roure Jr. "El Cuatro 
Puertorriqueño" 


National anthem "La Borinqueña" 
(Manuel Fernandez Juncos) 


Lis Hevia-McAllister - vocalist 
"Preciosa" (Rafael Hernandez) 
Accompanist: Diomedes (Yomi) Matos 


Awards Presentation: Rita Moonsamy, 
N.J. State Council of the Arts 


Concert: Pedro Guzman/Jibaro Jazz 


The Cuatro Festival 


The Puerto Rican Cuatro Festival of Rutgers-Newark is the first 
of its kind to be presented in the New York metropolitan area! 
In. addition, this festival is the second of a projected seri nm in 
the continental United states (the first festival took place 
Holyoke, Massachusetts in 1994 and drew well over 1,000 panii). 


This year’s theme for the festival is: Mi Cuatro Es Mi Bandera 
(My Cuatro Is My Flag), in commemoration of the 100th anniversary 
of the Puerto Rican flag. 


This year’s festival is presented by the following: 


Hispanic Images Project 
Latino Caucus of Rutgers University-Newark 


Puerto Rican Cuatro Project, Inc. 


HISPANIC IMAGES PROJECT 
RUTGERS UNIVERSITY-NEWARK 


The Hispanic Images Project has been an integral part of the 
Newark Academic Foundations Center for over 10 ars. It was 
designed to support all Latino students on the Newark Campus 
through mentoring, tutoring and leadership development. To that 
end it PAE SR ee E REEE 
Paea 


Over the course of the years the program has coordinated a study 
abroad in conjunction with the Puerto Rican Studies Department 
and the University of Puerto Rico. It has sponsored and 
participated in various leadership workshops with the greater 
business and civic communities, including a national conference 
in Chicago. In addition, the program has brought in various 
speakers from different academic disciplines in an effort to 
promote intellectual development and growth among our students. 
These services, while providing support for the undergraduate 
community, are especially crucial to the retention of our Latino 
E.0.F. students who now comprise close to 60% of the total E.0.F. 
incoming population. For more information about the Project 
please the Director, Lis Hevia-McAllister, 648-1180. 


Latino Caucus of Faculty & RES 
Rutgers University-Newar 


Founded in 1987, the Latino Caucus was created to form a sense of 
community among the Latino faculty and staff. The objective of 
oe Latino Caucus was, and is today, to act as a proactive 

advocacy group for Latino faculty, staff and students. In 
addition, the Latino Caucus has worked in conjunction with both 
undergraduate and Law School student organizations as well as the 
Hispanic Images Project and Foreign Languages Department in the 
promotion and sponsorship of cultural, academic and political 
activities. For more information on the Latino Caucus please 
contact Dr. Miguel Estremera at (201) 648-5089. 


The Puerto Rican Cuatro Festival is one facet of The Puerto Rican Cuatro 
Project, a comprehensive research and documentation effort begun three years ago by 
William Cumpiano, a Northampton, Massachusetts, author and instrument maker, and by 
Juan Sotomayor, staff photographer for the New York Times-both of Puerto Rican 
descent. They have been collecting taped interviews, photographs, documents, and 
recordings which will serve as a foundation for a definitive book on the string- instrument 
traditions of Puerto Rico; a companion compact disc recording; an hour - long video 
documentary; an electronic repository of all collected materials accessible for future 
research; and a series of live festivals to be held in different Puerto Rican communities in 
the United States. The First Puerto Rican Cuatro Festival was organized in 1994 by the 
Casa Latina, a center for ity and cultural education in 
Massachusetts. 


The Puerto Rican Cuatro Project has been endorsed by the Institute of Puerto 
Rican Culture - the cultural agency of the government of Puerto Rico, the Center for 
Advanced Puerto Rican and Caribbean Studies, the Springfield Library and Museum 
‘Association and Rutgers University. Funding for portions of the project has been 
provided by the Cultural Council, the ion for the 
Humanities, the National Latino Communications Center and a number of individual and 
corporate contributors. 


The Puerto Rican Cuatro 


By Ricardo Alegria 
( Institute of Puerto Rican Culture, 
‘The Puero Rican cuatro is instrument 
tute, which the jpanish conquis over in the 
16th Century, suffered. It h gh changes and in the 


eee eine SEER 


In addition to its musical valor and its sonority the cuatro is an example of the beauriful 
and deli that its i 


able to compete with the electric guitar. thing indi with the passing 
in its battle to defend, conserve , deveiop and enrich all the manifestations of Puerm Rican 


yt program dedi the 
development of the cuatro. 
First, we held abri. of and that 
way we inew how many d thu to construct it Th was 


E id uk eee ta cates SP on unr iT 
New York and Califonia. 

Upon discovering fom an artisanal pepecve, thatthe national insrument was on 
solid ground, its use For this it was 
necessary z There was already 

aac y od carve 

hiidren -= 


ashik ye hyat aami a reda ipa areir are 
the method, which he did with grear effectiveness. 


Once i knew that we had arti proper playi ique, I 
offered Paquito Lopez Cruz a ‘cuatro to ail i jes atthe 
ii Rican Culture. Th successful and continues today, even 
after Paquimo’s death. 
smi seeps i cna we inde cme en Pas Re ? 
dit 
bas, i rrena: ` 
orquestras. 
id be inl 
led “ cuatro 


family”. Tass os aries oy am aca Begins Noses eats 
used by Rubianes 


Today th i of thy 


much mastery. cree apres em abbas agere k in fale 
cuiture and of its manifestation in our society. 


[e Sa ee ice Caen eae Vay or motar 
have supported the promotion of our “cuatro”. 
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100 Years of The Puerto Rican Flag 
By Dr. Wilfredo Santiago Valiente 


‘This year we are commemorating, the centennial of the Puerto Rican flag. On December 
22, 1895, 59 Puerto Ricans met in Chimney Comer Hall in Manhattan under the leadership 
‘of Dr. Julio J. Henna . They approved two resolutions of historical transcendance: first, they 
instituted the Puerto Rican Section of the Cuban Revolutionary Party, secondly, they 
adopted as their symbol the Cuban flag with inverted colors in substitution of the flag of 
Lares. 


ing i little has been written about this ble 

the facts are clear and weil documented. The Puerto Rico Section adopted a 
flag similar to the Cuban in order to strengthen the ties between the Puerto Ricans and the 
Cubans after Marti’ der of uprising in Cuba agai i 


Even more important the proposal was to extend this uprising to the island. As a matter of 
fact, the little known insurrection of Yauco on March 24, 1897 was planned by Betances, 
Henna and other prominent members of the Section. 


‘The Cuban flag, like the Puerto Rican flag, was created in New York. It was adopted in 
1851 by exiles under the leadership of Narciso Lopez shortly before a failed invasion of 
Cuba with the purpose of annexing it to the United States. 


Section of the Cuban Revolutionary Party. 


As Bernardo Vega has rightly pointed out in his memoirs, in 1890 there was a large 
number of Cuban and Puerto Rican exiles residing in the area of 23rd St. and Sth Avenue 
in New York City. These exiles organized a number of political “clubs”,among the more 
prominent were “ Dos Antillas”, “Club Borinquen” and “Jose Marti”. 


In order to unite forces, Marti, who resided in New York as of 1880, founds the Cuban 
Revolutionary Party in 1892 with a delegation of Puerto Ricans such as Sotero figueroa 
and Pachin Marin. They adopt as an ensign the single starred flag of 1851. In 1894 the 
party decides to reinifiate the war aginst Spain and on January 29,1895, in New York, 
Marti gives the order of insurrection. Marti goes to Cuba. but falls tragically on May 20 in 
the 


Puerto Rico Section with the intent of extending the insurrection to the island. 


‘The Puerto Rico Section is constituted on August 8, 1895 at Dr. Henna’s residence. On 
December 8, a da Maen Ter vate, Steen eee Manoni Paot eee 
Forrest bers of the Dit the presidency of Dr. Henna. On 


eit eon arya a ckp naerda es anaE A 25th St. on the 
comer of 6th Avenue in order to formalize the latter. 


In this historic assembly, Juan Terreforte an i Lares and 

Betances presented the motion to adopt as an insignia the single starred flag of Cuba with 
the inverted colors in substitution of ot Gi bene ng CLEAN TRES E eee 
‘Manuela “Mima” Besosa, daughter of the annexationist Manuel Besosa, the motion was 
approved by acclamation. 


Nevertheless the identity of who conceived the idea has never been established . Some 
argue that it was Terreforte; others Besosa. In 1927 the then president of the Nationalist 
Party of Puerto Rico, Antonio Velez Alvarado, claimed that he created it in 1891. However 
there is no evidence to substain this claim except for Alvarado’s own allegations and he 
was not present in Chimney Hall. 


‘The Puerto Rican flag circulated i island in January of 1896 and was 
enid yarbarapiar irapa ierg hs cana in wade ieee 
February, 1896, Luis Munoz Rivera makes reference to obscure events in Cabo Rojo 
where youngsters brought some masons a flag “with a star within the triangle”. 


ARTISTS: 
Pedro Guzman 


There is a strong affinity between islanders and the guitar. Through most of Puerto Rico’s 
modem history, the guitar and its close relative the Cuatro has held a dominant position in 
its traditional folk music. 

Today, with the influence of Jazz stronger than ever, those traditional forms have taken on 
a new scope thanks to Cuatro master Pedro Guzman. Born in Caguas, Puerto Rico, 
Guzman had a creative idea- to use his folk instrument the Cuatro to play Jazz. Unlike the 
guitar which has been a standard Jazz instrument since the turn of the century, the Cuatro 
is a newcomer, but in the hands of Pedro Guzman, the five double-stringed instrument 
seems like its been part of Jazz all along. 


What started as an experiment became an unexpected success. Not having any television 
or radio exposure and virtually distributed hand to hand by Guzman himself, “Jibaro Jazz, 
Vol. II,” has sold more than 35,000 copies on the island in just one year, a milestone 
never achieved by any other Jazz musician in the Puerto Rican market. 

Guzman’s “Jibaro Jazz 3,” with nine melodies of his own inspiration is selling well. His 
very good friend, Jose Feliciano, composed for him “Danza para un Amigo” and the two 
remaining titles belong to Ramon “Machi Rodriguez.” This new production is being 
distributed through TH-Rodven, the famous record company based in Miami. 

Last year, the Cuatro Project presented Mr. Guzman at the well known jazz club, The 


Blue Note in New York City. His latest recording was done at The Blue Note and is titled 
“Live at the Blue Note” on TH-Rodven records. 


Alvin Medina 


Alvin Medina was born in Philadelphia in 1975. He started playing the Cuatro when he 
was six years old. He prefers to play the traditional country music of Puerto Rico and he 
has also leamed to sing in the traditional “jibaro” style. On July 29, 1995, he won first 
prize in the first Cuatro Competition held in Newark, NJ. He has recorded two albums. 
He also plays the guitar and fender bass. 


Special thanks to the following departments/individuals 
for supporting The Hispanic Images Project and our Cuatro 
Festival. 
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